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British actor Kingsley
Ben-Adir may not be a
household name yet, but

that’s poised to change with
his scene-stealing perfor-
mance as Malcolm X in
Regina King’s One Night in
Miami.... The film, which
imagines an electric meeting
between the civil rights icon,
Sam Cooke, Cassius Clay and
Jim Brown in February 1964,
is currently available on Prime
Video.

The 35-year-old has been
a working actor for over a
decade and has had more
than a few heartbreaks and
near-breaks along the way. In
his first film, World War Z, his
speaking line with Brad Pitt
was unceremoniously cut.
Then there was the Ang Lee
Muhammad Ali film that he
spent years testing and
months in active training for
(he was to play Ali) that ended
up losing its financing.

One Night in Miami... was
almost a missed opportunity
too. His agents first suggested
him for Clay. He declined (“I
felt too old”) but said to call
him if anything happened to
the actor playing Malcolm.
Ben-Adir said he was partial-
ly joking, but that call did
come. He officially got the part
just 12 days before he was due
on set.

“I thought, I don’t know if
I can prepare Malcolm X in 12
days. Then I was like, ‘I have
to do it,”’ said he.

The actor shares about
finding humanity in the icon
and the tricky logistics of
playing both Malcolm X and
Barack Obama at the same
time. 

�Was Malcolm X a figure in
your life growing up in the
U.K.?

I grew up knowing exact-
ly who he was. I’d read the
autobiography at an earlier
stage and he was someone
who I was definitely aware of.
I can’t say the same for the
education syllabus here. We
weren’t taught much about
African American history at
all and Black British history
was almost non-existent in my
school. 

�Who is Malcolm X at this
moment in 1964?

Regina and I were trying
to figure out how far we could
push the exploration of show-
ing Malcolm as a father, hus-

band and a man who at this
moment in time was in a
very, very vulnerable situation.
He was on a ban from the
Nation of Islam and his rela-
tionship with Elijah
Muhammad, who essentially
was his father figure for 12
years, was really crumbling.
There was a sense that his life
was in danger and there’s a
feeling that Malcolm knew
that his time was maybe com-
ing to an end. There’s this
wonderful opportunity with
this film to explore the
humanity of this “fearless
demagogue.”

Malcolm described to his
friend Dick Gregory that he
felt weak and hollow and that
nobody knew the torments

that he was going through at
this time. Dick talks about
Malcolm as a sweet and bash-
ful man, a kind man and a
good-humoured man and
someone who would be
embarrassed if he could hear
us talking about him in this
way now. And I just thought
that was just gorgeous.

�That seems to belie the
imagery that we always see of
him.

I feel like all of the imagery
that we’re used to, the stuff on
YouTube and the soundbites...
it’s always Malcolm respond-
ing to usually the next day —
or on the same day — as the
most hideous instances of
racism or police brutality or

political injustice. It’s no won-
der he’s riled up and impas-
sioned and angry in so much
of that archive footage.
Watching him when he wasn’t
speaking, when he was listen-
ing and watching him in the
moment in the transition
between listening and when he
was just about to respond, this
humanity opened-up. I don’t
know how to describe it. Also,
I think I was a little bit in la la
land by the end of it. I wasn’t
eating. I was kind of wired. My
blood was full of nicotine and
caffeine and my mind was just
filled with these ideas. The
whole process was just a little
bit surreal and a little bit of a
whirlwind.

�Are Denzel Washington in
Spike Lee’s 1992 film on your
mind during this?

I made a decision to just
leave that. I knew that this
Malcolm needed to be differ-
ent.

�Is it true that you were
doing this while you were also
playing Barack Obama in
The Comey Rule? How does
that work?

I shot Malcolm for three
and a half weeks and then on
a Friday I jumped on a plane
to Toronto and shot Barack for
four or five days and then
jumped on a plane and went
straight back to Malcolm. As
a working actor, the schedules
are set and you have to work
around it. I was like, listen,
‘You’ve been asking for this
kind of opportunity for the last
10 years. Now you’ve got two
at the same time. You’ve just
got to make it work.’ D&�

An initiative, Ek Alag
Pehchaan, is a tribute to

poet and lyricist Dr Rahat
Indori, where nine indie musi-
cians have composed nine cel-
ebrated ghazals/poems written
by Dr Indori. Nine artists of
India have also created paint-
ings inspired by the ghazals
written by Rahat Sahab and
compositions created by the
musicians. Big FM, Dish TV

and d2h joined hands with
Songdew to take this initiative
and tribute forward. 

The artists who have cre-
ated paintings include Gogi
Saroj Pal, Sanjay Bhattacharya,
Asit Patnaik, Jagannath Paul,

Laxman Aelay, Partha
Bhattacharjee, Soni Khanna,
Sidharth & Mukesh Sah. The
musicians who have composed
Dr. Indori’s ghazal giving it
their unique flavour are Osho
Jain, Fiddlecraft, Bawari

Basanti, Mansimran-Harshit,
The Tapi Project, Harpreet
Singh, Rupam Bhuyan, Prateek
Gandhi & Aashran Mahajan.

“Dr Indori was famous for
his fearlessness with words
and his way of expression.
There are so many treasures
that he has left behind for us.
We felt it was important to cel-
ebrate his life and do some-
thing along with the music
industry. It is amazing to see
these musicians and artists
coming together and creating
compositions and paintings.
The initiative would make mil-
lions of fans of Rahat Sahab,
once again relish his timeless
writing in a completely new
way and will keep inspiring the

generations ahead with his
writing,” said Sunil Khanna,
founder of songdew.com and
songdew TV.

The network has also pub-
lished the first of its kind music
book — Dr Rahat Indori, Ek
Alag Pehchaan. It contains all
the writings of Dr Indori com-
posed by musicians, the paint-
ings created by the artists and
the QR code of all the compo-
sitions. The book is going to be
available on all the leading
book stores and online stores.

Faisal Rahat commented,
“The concept explores three art
forms — poetry, music and art
which have been an integral
part of Rahat Sahab’s life and
legacy.”

During the pandemic, actor Anushka
Sharma activated the practice of waste

segregation on the sets of the projects under-
taken by her production house Clean Slate
Filmz. 

She says, “Waste segregation at film
shoots can make a world of difference and I’m
glad that we could implement this on the sets
of our production ventures. Protecting the
environment is the need of the hour and the
industry can contribute towards the cause and
also raise enough awareness on the same. We
had realised the need to segregate waste to
be of utmost importance a while back and I’m
happy that we could do this even while we
are in the middle of the pandemic.”

Divya Ravichandran, Founder of Skrap
Waste Management Solutions, says, “Waste
management on a film shoot is the need of
the hour. It is important and necessary to
manage waste properly to curb pollution
caused during shoots. After this production
house stepped forward, we sensed the wheels
are turning because people are getting more
conscious about protecting the environ-
ment and it’s a really welcome change.”

Anushka’s brother Karnesh says, “The
industry, as a whole, is always open to incor-
porating all the best practices from global
filmmaking industries, as well as create new
norms that are unique to filmmaking in India.
We can set an example for our community
by doing such small things that can lead to
big, impactful, positive changes. We wanted
to usher in the culture of waste segregation
on sets so that we can do our bit for the envi-
ronment. As an industry, we are constantly
trying to do better and we are certain that this
will become a norm at shoots going forward.”
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